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1 T 2s: a ha the — Ex- 
tracts from JuLivs For kux, Which 


have never before appeared in in the En-' 
gliſh, or other modem Language, 
cerning the Greeł Theatre and Maſks; c 


be 


con- 2 


will neither be chought unconnected 


with the preceding Tranſlation, nor be 
unacceptable to thoſe who have any 
Value for the Learning and Anti- 
quities of that polite Nation. And 
though the Names of the ſeveral Parts 
of that Magnificent Edifice, and the 
Machinery employed in ſhifting the 
Scenes be many of them different from 
thoſe uſed now-a-days : : and the Tranſ- 
e lator 
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| have been Jet "ng giving them as 
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CONCERN SIN 


"The T H E A * K B, TI 


Ki the Theatre likewiſe 18 not ſmall — nl 


Part of polite Amuſements, you might eall . 


the Theatre itſelf either Dionyfiui's Theatre, 
or: Lenæi's; and the Multitude Spectators: 
Though Ariftophaies has even uſed Joint- 
4 Spectatreſs; ſo that one might ſay not 
only SpeQator, but Spectatreſs; and ac- 
cording to Plato, „ Rulers of the Theatre:“ 
and the Flight of Steps, either Benches, Sears, 
- Forms; and to be on the ſame Form, 
ſitting together. | And a foremoſt Row, being 
5 che bit Seat, was reſerved chiefly for Judges; 2 
23:2, ag 


41 
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a | Concerning the Theatre, Sc. 


and on this Account Iphicrates, Comedz y= 
profeflor calls him who ſate foremoſt, 
: Firſt Bench.“ He might, perhaps. ſpeak 
th of "the Theatre i in the Stile of ward Con- 
F verſation. Ol : | 


* 


1 ve the Benches with the Heels, they = 
called Heel-knocking; and this they uſed to do 


whenever they drove any one off; afterwards 


both to | hoot and als. 
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| line ee ee of the Theatre v was appro- 
priated to the Council of State, and Yours 
of Quality, w which went by their Name 
And for calling the Canvaſs a Curtain, 
there is the Authority of Hyperides, who cou 
in his Patroclus, Nine Archons were feaſt- 

4 ing in the Porch, and had incloed cer. 
4: tain Parr of it with a Se BA | 
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7 H E ſeparate Parts of the Theatie are a 
Little Gate, Arch, Apartment, Wedges, Scene, 
Orcheſtra, Stage, Scene-area, Scene-avenues, 
| 3g. Scene-wings. i 


ans 22 


The Actors Verte ine Soene, and 
Chorus the Orcheſtra; in which was the 
1 Thymele, 4 being a Sort of Eminence, 'or 
Altar; and in the Scene likewiſe before the 
Doors ſtood a conſecrated Altar, and Table 
with ſeaſoned d Cakes, called Theoris, or Holy- 

ible.” Whereas the Eleos was an antient 
Table, which before Theſpis's Time they 


> oO. „ 


8 Concerning Paris the Theatre. 
uſed to get upon and reply to the Choriſters. 
Part of the Scene - wings, that were in ſight, 
4 and joined tothe Stage, was ornamented with 
| Columns andPaintings.—Of the three Scene- 
doors likewiſe the Middle opened either into 
2 Palace, Grotto, Hall, or whatever was of 
firſt Diſtinction in the Play; the Right-hand- 
door was a Retreat for the next in rank ; and 
the left, which had a very miſerable Aſpect, 
led to ame Selolate r or had 1 10 
Houſe. 
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l Tragedy, Strangers entered it —_ 
| war hotz n Was a e 


Baut ay Tent i in, 9 joins to 5 
Houſe, bein repreſented by a Canvaſs, and 

in reality is a Stall for Draught Horſes ;. and 
the Doors of it appear la. 


cdu Parts of the Theatre 
had converted this, called à Tent, into 2 
Workſhop: and what heretofore had ocea- 
| fionally been a Stall for country ere and 
| RP he converted into a Vork | 


wf 
. 


Anda at ach of the th two Doo 1 whieh tood 
each Side one to which r 

Wh Lmachines; the right ſhewing a [Dro 
ſpect into the Country, the left a diſtant View 


forward fromthe Port, Sea-gods, and whatever 


elle was too unwieldy for the Vehicle to bear: 

Byturning the Machine the right actually ſhifts 
the Spot, and both of them change the Proſpect. 
| Ofthe Avenues too, the right leads from this 
Country, Port, or Cityy but Perſons, coming 
on Foot from other Ae enter at _ ”"_ "0 


DE = as 7 


Thanbediens in the Subſcenary Apartments 
and the Term for this Operation is n 
out that on which the Carriage moves is 
© (called an Hinge, and this is common on 


5 0 Ss for the Athenians call a Fig, | 


| — the Theatre. 


* alſo reckon as Parts of the 
re, the Vebicle, n Machune, Watch- 


Cual ef | 


. Fold, Funeral. 3 2 Charon's 


ders and Pulkes.—The Fehicle is an high 
upon Wooden Steps, adjoining to which 
: it brings forth to view, ut 5 


every Door, and doubtleſs in every Houſe. 


+3 as for the Scaffold it ſhews Gods and Heroes 


in the Air, Bellerophons and Per- 


. i 3 dit 1s * at the left Avenue: aloft 
above che Sn 0 5 
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eB ori ia in 3 was. PE e kee i 
x Comedy the Crade, de, as being in the Form 


Concerning. Parts of the N are. 11 
Crade. But the Machine they ſuppoſe for the 
ſame uſe as the Vehicle. The Watch. tower 
was on purpoſe for Watchmen or others, who 
kept an Obſervation.— The Wall and Turret 
were likewiſe for a diſtant Proſpect. As for 
the  Light-houſe it's uſe is evident from the 
very Name.—But the Double-roof. was, on one 
occaſion, either two ſeparate Apartments in a 
Royal Palace, ſuch as from whence in the Tra- 

gedy of Pben iſe, Antigone views che Army; 
and on another, a Ridge for pelting with Tiles. 
But the Double-roof, in Comedy, was a peep- 

in g Place for Procurers, or for any old, or 
poor Woman! in the Play to look down. The | 
Lightning-tower, and Thunder were, the for- 
mer an high W heel-machine ; and the other 
backwards under the Scene, baggs full of 
Pebble-ſtones poured. into a Copper. From 
che Celeſtial: -ſcaffeld which is over the Scene, 
appear the Gods, Jupiter, and thoſe about 
him, all in Deception. The Crane is a Kind 
of 


t2 Concerning Parts of the Theatre. 
une let down from above, for taking 
n ody, the ſame which Aurora made uſe 
of in ſeizing the body of Memnon. The 
| Ropes which were let down from the upper 
parts for lifting up Heroes or Gods, who 
— in the Air, you might | 
call them Pendant-caBles. | The Emblems were 
either Tapeſtries, or Paintings with Figures 
on them, adapted to the Neceſſities of the 
Play; and they were let down upon the 
Machines, repreſenting either a Mountain, 
the Sea, a River, or any ſuch Thing. The 
Semi- circle i is ſo called from its Shape ; ; ; the Situ- 
= ation of it is in the Orcheſtra; and its uſe 
td ſbew afar off any particular Place of the 
City, or Perſons ſwimming i in the Sea. "Ns - © 
the Puneral- Rate-couch, in Which were the 
Heroes, ſhews thoſe who are tranſlated to Di- 
3 vinity, or Perſons who had periſhed 1 in a Tem- | 
peſt, or in War. Likewiſe Charon's Ladders, 
ſituated at the Avenues of the Benches, are for 
” the 


partly in the Scene for the 


Stairs by which the 
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or any ſuch Appearance; and partly round t 


ies were raiſed. 


1 
_ ; Br 
8 p : 
CY F 2. | : | 
Fa * 
Y * £ 
= 
* ; : 
: * 
” 
p 
* 
4 
* * * A { = 
* --Ah | 
* i 
* 4 a 
: > 
» = 
— 8 5 
2 ; ; 
. 
1 — 
= o = 5 A 
- : ; | | 
% . * * 9 83 * = My : 
. — 8 1 1 2 $ ; | 
+ oy * * 8 — * * 1 be 3 i f f 
wy * 2 * * < % 4 
: | J ae * * 93 
a 4 1.5 *2E 3 A x. F. — 0 + 0 * * 1 
” T ; f ; 
* 4 =Y 1 * 1 ” : 2 , 1 
- * 33 a X + : ; 
* | ; 
* 
. 
* — 1 , 
3 2 0 as wow 
— * 9 4 1 < N 7 ; : 
F VEN LES d %y ; i 2 z 5 £7 
„„ ** 3 ot 3 * 2 , 
* 
» 5 ” — „ 8 * * 26 EW 4 > + 
; 16 
4 \ * * — 5 DS 3 * - + ” 
— : $ f 
* 1 ; 
* 8 , : ; 
m_— 1 
* = > * py - 4 5 war Fa 7 wy 
- * * 4 _ ” 4 — of * 
* 
% > | 
s ö y 
A E 43 ee 4 5 „ 
4 . 1 6 
4 * . 4 
2 — 
he 
: j . 0 
k ' 
1 ; | 5 4 
ol * Aa. a : 
+ * hn : 
E 2 . 
e 15 * * c 2 


* 4 ; 
? : ; Is £5 
3 5 8 . a ; 
; ä 4 : * * 
\ 5 
| o 
7 _ 
1 . | 
L 5 5 : 
2 — 
: * 
» 
* 
5 
* 
2 * 
| 0 
; - 
Ly f 
a 1 : * 
* 


| 13* 


ng up a Niver 


* 

* . al 
W 
- 

o 
** 

* 

* 
1. 

* 


4 
' 
| 
4 
: 
. 
1 
: 
1 


1 
b 
0 
. 


— <5 gee 
ee we 


6 
1 


_ + 


44 GO dren Pts = 
EY 
* „ 
% 
o 


7 5 Ne * * 
* 22 * * * I 2 2 
= A." OY OK EL * 8 8 x, 7 ** * ”, 
"5 * e N * 
8 
, * 


wn 


T SS „ 1 * — T7 * * : 8 * * 
n th ee . 2 * . : 3 SE 9 4 * 
Swollen 13 IF” = "ith „ „ 1 11 1 - 4 2H. F 0 

* C 


CONCERNING 


TRAGIC ; MASKS. 


Moxzrover with reſpect to Maſks ; 1 the 
Tragic might be a ſmooth-faced Man, a 
white, griſled, black-haired, flaxen, more 


flaxen, all of them old: and the ſmooth 


L faced oldeſt of theſe; having very white Locks, 


and the Hairs lying upon the Prominence. 


Buy Prominence I mean the upper Part of the 
. Countenance riſing above the Forchead, in 
ſhape of the Greek >. With reſpe& to 
Beard, the ſmooth - faced ſhould be very cloſely 


2 and have thin Lanthern Jaws.—The 


white, 


white-haired is all hoary with buſhy Locks 
about the Head, has an nh Beard, Jutting 


but the eee c The griſled de- 
notes the hoary Hairs to be a Mixture of 
Black and Grey. But the black-haired, de- 


ing his name from the Colour, has a 
50 Beard and Hair, ee Face, and 
large Prominence. | The has yel- 
lowiſh buſhy: Hair, leſſer Damien and 
is freſh coloured. The more flaxen has a 
ſameneſs with the other, but i is rather more 
132 to arme fick Ken 
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3 ligt 5 | 


The 1 You ung Men's ; Maſks, are the Sh 


| Curled, More Curled, Graceful, N "HY 
cond Horrid, Na Leſs Fale- 1 2 5 3697 34 


FE: Badly 
* 4 fs * 


1 0 * I 
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- mw” Is 5 4 8 * ” 4 3 wet 


= The Common is cldeſt * the young Men, 
beardleſs, - freſh-coloured,' ſwarthy, having 
Locks r and black. The Curled is 


8 Ef x 
* : * 


yellow | 


. l ³Ü˙!—ͤ—̃—̃—̃ nay FAY — 
2 4 S Wc 
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2 


— Nagt 
vue. bluſtering, with buſhy Hair encom- 
fling a plump Face, has arched Eye-brows, 
and a fierce Aﬀped. The More Curled differs 
in nothing from the former, but in beings | 

little younger. The Graceful Has Hyacin 
[PTY fair Skin, is lively, and of a pleaſant 
„ fit for a eee ame Thie 


as 1 is 


Nager; ond wn Artendant-—The Pals is 


fickly Countenance as is ſuitable for a Ghoſt, 


or wounded Perſon. The Leſs Pale is entirely 


Akt: e av Arey ther Repo >. 
.cept that it is made pale on purpoſe toex Moe) 


M, or a-Lover. 


Concerning Tragic Marti. i) 
> Leathern having no Prominence; has 
a F illet, and long white Hairs, a pale 
whitiſh Viſage; and rough Noſtrils, an high 
Crown, ſtern Eyes; the Beard a little pale; 
and looks older than his Vears. But the 
Peaked-Beard is in theVigour of Life, has an 
high and broad Prominence dented all round, 
18 yellow Haired, rough, ruddy, and ſuited 


to a Meſſenger. The Flat - Noſe is bluff; yel 


low Headed, the Locks hang on each Side from 
the Forelock; he is beardleſs, e and 
Ube wil delivers 2 Dan cin 


; OM 
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The Womens Maſks are an Hoary D Diſhevel: 
led, a Freed Old: Woman, an Old Domeſtic, 
2 Middle Aged. a Leathern, a Pale Diſhevel-, 
| led, a Pale Middle Aged, a Shaven Virgin, $ Se- 


cond ef e eee ales 5d 


The Hoary Dihbetelled. _— g 12 
reſt, both in Vears and Dignity, Bas : 
white Locks, A moderate Prominence, is in- 
b clinable 


7 ; 


clinable to paletieſs, and was antiently called, 

the Delicate. The Freed Old Woman is of 
2 tawny Complexion and Hoarineſs, having a 
x encauthe.T relies. to the n 


* PR. * 


But the Middle-Aged-Donieſtic has a wort 
Prominence, and white Skin, is grey Haired, 
bout not Rs! waer Kg : 

. The Lacher, younger than her, and has 
not My: Prominence. | 1 | 


wa 2 
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The Pale Diſhevelledh as black Hair, a de- 
jetted, Countenapce,,.: and her Nang from the 6 
Colour. RY | 5 


r 
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Concerning Tragic Aol. 19 


8 But the Pale Middle Aged is: like the 
Diſhevelled, 1 ee ſhe bene, out | 
| of Sight. Ü EONS 10 = 351 5 


1 
4 & 
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But he haven. San inftead. of Frank 
: nence wears a ſmooth- ombed Tate, is 
| ſhaven ay ol ft: war. and of 2 e in- 
* amen Laren e mn 


Sp . 5 e View, is perfectly 


like her, but without the Tate and Curls, as 
if ſhe had been often in Misfortunes. 


The Girl is a juvenile Maſk, ſuch as 3 
* aide been, or any other Virgin. 


The Attendant Maſks are an horned 
Actæon, a blind Phineus or Thamyris, one 
having a blue Eye, the other a black; a many- 
eyed Argus, or Tyro with lived Cheeks, as 
in Sophocles, which ſhe ſaifergd from the 
AD 2 PM Blows 


g Tragic Masks i 


; e : 


Blows rey a cruel Step-mother ; or Puippe, 
Chiron 's Daughter, changed into an Horſe in 
Euripides ; or Achilles diſhevelled for Patro- 
- clus, an | Amymone, a River, Mountain, Gor- 
gon, Juſtice, D Death, a Fury, Madneſs, Guilt, 
Injury, Centaur, Titan, Giant, Indian, 


Triton: perhaps, alſo a City, Priam, Perſua- ä 
nh My Hours, gs of Mithaeus, 
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H 1 Carats e thoſe lr che 
oſſible to the 
Perſons they repreſented, or made to appear 
more ridiculous. But thoſe. af the new were 


2 Firſt Grandfather, a Second Grandf; at: r, 


Governour, Long-bearded, or ſhaking Old 


= Man, Ermoneus, Peaked-beard, Lycomodeus, 


Procurer, Second Ermoneus, all of them old. 
The Firſt Grandfather oldeſt, cloſe ſhaven, 


having very pleaſant E ye-brows, an ample 


Beard, lantern Jaws, dim Sight, white 
” LE” WC 
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Skin, comely Face, and Forcheid The 
other Grandfather | is more llender, ſharper- . 
ſighted, moroſe, of a pale Complexion, Has 
an ample Beard, red Hair, cropped Euts. 
The Governour, an Old Man, with 4 Crown 
of Hairs round his Head, ſtooping, broad- 
faced, and has his right Eye-brow elevated. 
But the long-bearded, ſhaking Old Man, has | 
a Crown of Hairs round his Head, an ample 
Beard, no elevation of Eye-brows, dimmer 
Sight Ermoneus has a bald Crown, ample 
EY elevated Eyebrows, ſharp Sight. The 
Picetner reſembles Lycomodeus 1 in other Re- 
ſpetts, but has diſtorted Li ps, and contracted 
| Eye-brows; and either a bald Crown or Pate. | 
The Second Ermoneus is ſhaven, and'peaked 
Beard. But peaked Beard has a bald Grown 
elevated Eye-brows, ſharp Chin, andis imoroſe 
| Lycom6dcus has curled Beard, long Chit, 8 
extends 0 one eule repreſenting Citi; 
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24. Ce encerwing Comic Macks. 8 
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: The young Mens Maſks are 4 common 


young, Man, a black voung Man, a curled | 


young. Man, a Allicole, ruſtic, threatning, ſe- 
cond Flatterer, Paraſite, a fancied. Maſh, Sicilian, 
—The common is ruddy, athletic, ſwarthy, | 
having few wrinkles upon his Forehead, and 
a; Crown of Hairs, with elevated Eye-brows. 
The black young Man i is younger, with de- 
prefled Eye- brows, like an educated and ac: 
compliſhed Youth... The curled young Man is 
handſome, young, ga, has his Name from 


bis Hairs, his Eye-brows extended, and one 


wrinkle on his Forehead, But the delicate | 


Young | Man 1s haired. like the common and 


youngeſt of all, fair, educated i in the Nurſery, 


mewing delicacy... The ruſtic is weather- | 
beaten, Broad-lip'd, F lat-noſed, ; and has 
2 Crown of Hairs. But the threatning 
young Man, who i is a Soldier, and brag- i 
5 gard, of black Complexion, and Treſſes, his 


Hairs tubing like the other Threatner, who 


1s 


Concerning Comic Maſks, 25 


is more tender and yellow. haired; „The 
Flatterer and Paraſite are black, quits. unpor - 
liſhed, cringing, {ympathizing.. . The Para- 


ſites Fan are more bruiſed, and he is more 


pleaſant and the Flaggrer * are dil- 


88 extended. % „„ 
Fl S z £ #5 4 FX 
1 * . Fr: „ Oris Aeon lad 8 cad wt - 


2 the, K hs Maſk has Cheeks, bon; 
and Chin ſhaven, is ſuperbly dreſſed, and a 
Foreigner: But tHe Sicillan 1 is 2. third Para: | 
fite. 
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The Slaves Comic? Maſks are a Grand- 
father, upper Slave, thin haired behind, or 
briſtly Slave, a curled Slave, a middle Slave, 

foppiſh- Stare, ſhaking upper Slave. The 

Grandfather atone of all the Slaves is hoary, 
and ſhews the Freed- man. But the upper 
slave wears a Crown of red Hairs, elevates. 
the Eye-brows, contracts the Forehead, and 

among Slaves i. is like an aged” Governour 
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: —_—_— Proſtitute; a fatold Woman, 


and. in her upper 18 has two axle Teeth, 


26 Concerning Can Aacks. 
among Freed-men. But the rhin, or britty 


hatt behind, has « bald Crown, red Hairs, 


and dlevared compre 


4 i _ 2 


he ende Wee s curled Hairs, but 
they are red, as is likewiſe "his colour 3 
he has a bald Crown and diſtorted Face, 
V * two ot three black Curls, and the ſame 
In Chin us dhe "ſhaking upper _u 
except in the THairs. 1 


The . Maſks are a . old Wo- 
domieſtic 


ar . or 
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The Proviieuts 3 is tal, 83 many den 
Wrinkles, fairs paliſh, and with rolling Eyes. 
The fat old Woman has many wrinkles on a 
| Skin, and A als, round her Hair. 43 
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The . old Woman is 8 ec 


on each fide one. 


The ö 
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tive, web Shana ab ory ſecond arg 
rep, Hoary-talkative, Concubine, cominon 
Whore, beautiful Courtezan, golden Har- 
lot, Lampadion, v vg Slave, Slattern. ” 


The Talkative has full Hiir \ſoothed x | 
little, ö high Eye-brows, fair ir Skin. | | 


12 i tal 
* & ** & 1 


The Curled Virgin has a diſtinction of falſe 
- Hair, high Eye-brows, and int and 2 
* whiteneſs f in her Skin. 700 Bt! 
The Demi-rep 19 a ch: Ws and her 
Hair tied behind in a Knot, would be 
thought a Bride. | 
The Second Demi-rep is known by the 
diſtin&tion of her Fail 8 | „ 
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The Hoary Talkative ; FIR her Per- 
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fon by. the N ame, ſhe ſhews the Harlot left n 
off Trade. eee e 
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"The Concubine "reſerables her, but is fall 


ELON, 
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: The c —. | Whare i 1s higher coloured 
than the Demi-rep, and has Curls round 


her Ears... : | ; . ; N 
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£ The Courteran "Oy leaſt Finery, and a her 
Head bound with. A 


* 
_ 
oral 


_ The Go olden Harlot has much Gold upon 
he 7 8. JV 


The Mitered dot, ks er Head bound 


with a variegated lite. 
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8 has kit Hair platted . the 
form of a Lamp. 
The 


The Virgin Slave wears onl y : a ſhort 
whey Frock. 


The Slattern is diſtinguiſhed by her Hair, 
and is both ſquat and being dreſſed in a red 
Gown, waits upon the Courtezans. 


ERRATA in POETICS. 
Page 61, line 8, dele at. 
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